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9, N=217)LE—RHBTE, Architect V7774 MIDI IREDAEZRY — A5 K/INTAX—F
HEEEIEIEFARETTN . FDHFEE. 7OV NIV LD/ TEEEROY DY RIF— UK
<Ih%xEd,

15. SHIFT

SHIFT 2 U5 Y7 MEREE T DOV MO —I)LZRET D& T Gate (9) . Resonance (10)
Presence(11) R EDENMBEBEICT VLA TEET,

oL »



Voice Selection Amps 1 Amps 2 Ac / Bass

Clean Warm ST JAMES 6L6 1 AMPTON TWIN ACOUSTIC 1
Smooth, open clean Emulating a 1969 Twin Natural, balanced acoustic
with full lows and rich Reverb ® AB763 circuit. tone with clear highs.
dynamics. Iconic clean tone with deep

lows and sparkling highs.

Clean Bright ARTISAN 30 AMPTON ACE30 ACOUSTIC 2
Chimey and clear with Emulating a rare, non- Bright and detailed
a natural, expressive serial-number Vox ® AC30 | acoustic voicing for live or
breakup. handwired preproduction studio.

head model. Bright and
jangly with smooth,
dynamic breakup.

Crunch ST JAMES EL34 AMPTON PLEXI ACOUSTIC SIM
Edgy, vintage-style drive Emulating a late-1960s Makes an electric guitar
with punchy mids. Marshall® Super Lead sound like an acoustic.

(1959) “Plexi”. Warm,
dynamic crunch with
strong mids and classic

rock bite.
Super Crunch HT CLUB 50 AMPTON 800 BASS CLASSIC
Thick, powerful overdrive Emulating Founder lan Warm, vintage-style tone
with tight attack. Robinson’s own vintage with grit when pushed.

Marshall ® JCM800 2203
model. Iconic edgy and
focused gain with fast
response and bite.

OD1 SERIES ONE 100 AMPTON REC BASS MODERN
Saturated high-gain with Emulating the ‘Red Punchy, clear and precise
warm mids and singing Channel’ of an original for modern bass styles.
sustain. Mesa Boogie ® Dual

Rectifier. Heavy and
aggressive tone with tight
punch and huge sustain.

OD2 ST JAMES 100 AMPTON 6L6 BASS FLAT
Crushing distortion with Emulating the highly Clean and neutral tone with
aggressive low-end and sought after 1992 ‘block excellent transparency.
tight response. letter’ Peavey ® 5150.

Modern scooped high-gain
with tight lows and soaring
leads.
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B Type ZO 9 FvERYN- Y4 TFZX70O—)LU. IR
B BE Type Zi7/\OA—FEHEICRES

Page

B Page Z#H 7 BIDFTERY N INTGA=FZRREFHLTWDIES
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CabRig Parameters:

Amps 1 & 2
Cab Type Microphones Room Level Room Size Room Width
DI
St. James 112 [TR™
HT Venue 112 Dvnarmic 57 Small Close
St. James 212 VOC y 0-10 Medium Spaced
. Condenser 67 .
Artisan 212 Ribbon 121 Large Wide
Artisan 412A
Series One Pro 412B

Acoustic
Cab Type Microphones Room Level Room Size Room Width
DI Small Close
0-10 Medium Spaced
DI + ROOM Large Wide
Bass

Cab Type

Microphones

Room Size

Room Width

Unity Elite 210C
Unity Elite 410C

Small
Medium
Large

Close
Spaced
Wide

CabRig ZAvFzRFLT5E.2 D CabRig E—RZYTINDBEZSDIENTEET,

B Patch
B Global -

- I FIRESINTWS CabRig SREZEFAAHET,
I FEYIDEZTHHBED CabRig
EBIC—EIREWESRICEF T,

L ==

ZERALE Y, [UcA>fc CabRig RE

EEE: YZa7)LE—R(14) TlE.CabRig E—RIZEIc Global ICEEENET,

() BX
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19. DLY

KA FEHIIET TALA-TTTIRD AV /AT Fleld BENREVTEIR(TA—HR)
L/i-g_o ZIK;QZ'_E j: /\ /;{%THE} (_nal 31’11?3_0

20. REV

RAAYFEBIETIN=T TT VD AV /AT FclF RENREVGER (T4 —HXK)
LET, ARE /NNy FRERICECRSNET T,

21. TYPE

HWIEIRETA—NASINTWS T7x78/Cab 914 7D0—&E%2FKR~UET,

A T—EBNRRSNTWBRETIF. TV O—4—%20UTHY1 T=TDEZFT,
T7xUh/Cab OINTA—FEENRRSNTWBIESIE. T I—49—%2OUT/NTAXA—FER
FELET,

22. PAGE

HIERDINGA—IR—I%RRUET,
ITYO—45—%OdETR/INTA—YDEZFETEET,
TIHORATLyoay-RYIL(ID:X Floor Two & Three D)

23. EXP MODE (VOL / WAH / CUSTOM)

THRTLwyay RYILOFEE—RE LUTO 3 BEHNSTIDEZFT,
VOL: RUa—L -5 )L

WAH: 77-R5)L

CUSTOM: ERICEID YTV Tl FT 77 RDISX—4
TRy gy -RYILDEFERICOWTIE. 21 R—IEZSEBIEI,

24. EXPRESSION PEDAL

Z2AYFORIRVCE—RICISU T RIS Ch—rZ O O—IILUE T, BERICFEFDLITIRIET
X210 FEEICHENTT, FHICDOVTIFE 21 R—IEZSRIESL,
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7Y KA1y F(FOOTSWITCHES)

25. PATCH UP / DOWN(ID:X Floor One & Two Dd*

Iy F 01-1 ~ 33-3 Z L TICYIDEZEXT,
WINHDORY vz UEIT2 & LDERICR7AO—ILULET,

26.CH1 | CH2 | CH3(ID:X Floor Three M)
REDINVIRNICHD 3 2D/ FEBIRLET,
B CH1 + CH2 REFRHEL  TD/I\> 7% ER

B CH2 + CH3 [EEHRL : LD/ 7% &R
Iy FDEMBICDONTI, 22 R—IBESSEBIESL,

27. EFFECT 7Y b XAy F(ID:X Floor Three D#)

TYRZAYFIREICED . BT TV NDAY /A T7HYIDEZFET,

IR EBEMCTDEFDI TV MDRERRELTTIA—HAEINET,

MODULATION, DELAY. &7cl& REVERB O& 7Y hZAAwF & UFITDIETHBENDI IV
N JCOX— 5 —BICIEMIERZENTEET,

A1V F BT & TTDREICRDET,

28. TAP(R##U:TUNER)

—TEDIUXLT TAP g & T 7A—HAENTWS DLY F/zld MOD iU T TaLA5A
LFLFEY2L—YaVEEERTYIAIICEDERELET,
I8 TA—=HADFEMICTOWVWTIE. 20 R—IZSHELIEE,

EE: BVAL—YaveXU0TaLA IV MNEI FNEFNIII LY Yy MEE S TWETD,

TAP #RHILIZEF1—F—F—RNICADZET,
Fa1—F—F—RERTITBICIETAP FeldbOWTNH DAy FEIBLTIIEE L,
%JJHH;QETLJ Fa—F—F—RpEFEFEANZI2—FINFET,

DELTEIL Architect V7N DT PICTEERBETI,

7RIV

1. Va1t >F INPUT I+vvo
XY — R—R FllF7A—RAT1vI¥5—%EHELEF T,

2. FX LOOP(ID:X Floor Three Md*)

EFFECTS LOOP SEND

NEBTZT T MEBEDE/ TILAINERTRUE T,
I7x7 ML=V RIE PRE FX O%E. HhD /\T—7 > 7E[Volume (3).Resonance (10)
.Presence(11).Response(12)1&& 0 MOD.DLY.REV T7 17 hDREIEENSHAZINET,

EFFECTS LOOP RETURN
NEBTT U MESRDE/ ZILH N ZEHRLET,
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3. 'TO AMP' OUTPUT

TO AMP H71&. CabRig Z/\1/XAUIEBZHA L ASBINT =TV FTELOEBRDOF Y —F+
ExyhEHAEDLETERT 2HDENTT,

NICED  RT—Y ETIIAZBIND =T FERNT T4 aFILRFrERY NEERLDD. ARFIC
SEH—PAYRRUA CabRig ZHEB UL 7IMESZ XD IENTTEETT

3EER: ID:X Floor [cld RE/NT7—7 Y T BEH N TWERAAENEF Y —FvEXRY MER
EHRUTEEIIEASNEE A

F/c.CabRig B/\M/XRENTWBT. KH % FRFR(ZILL> Y - 729 RLARY R) AE—7
— IFT— PA JRTLNERITBE I ELWTFDVREESNE A

4. USB

ZEERNL USB-C m—7)LZEFERUT.PC.Mac, £cid 9 3L d—F 1V B NBEEER U
ESCR

USB TI%)LA—F 1 A#EERS KON Blackstar @ Architect V7o 7 &EDEFHEMNEIEETT,

XSS Windows ZHIBADBEIF A—T A ARSA/N—D1 VA N—=ILHARETT,
|\7/r/\ |Z. Blackstar 773'7/I\U)§znu9'7/lil RR—IEDAFTEZXT,
UmE BB LUORERBRIE. LUTD URL &D HEREEIV, blackstaramps.com

USB A—F1ALEH(FINAI R —» AvE1—49—)

J»/(_FOD 4 FroRIDTINAZMS AV E1—F —NEE SN DAW PEHREFYV TN ETIETAAIEL
CRHSNE T,

B Input 1 - CabRig L:INTODI 7/ hHELU CabRig Z#&0. BRICUEBEINfF T —F (
EFr>oxIL)

B Input 2 - CabRig R: LEE&RAKRDES (HF v XIL)

B Input 3 - Dry Guitar: RLEBDYA LI FY—ANN TPV AEFRE. 7V THRHEDFER
RITEEA

B Input 4 - Preamp Out: U7 7 IR1 AE LV EQ DH (INT—T7 V45
%.MOD_/DLY /REV.CabRig 72 L) . N T Z 041 VERICRE

EVh: BEORTLAY TV RZEFBICIE.DAW £T Input 1 ZE&. Input 2 ZHICTERIC/N LTLIEE L,

USB A—F1AAAH(QAYE21—5— — FINTR)

AVE1—9 DDA —TAAZRETHETZIEHARETT,

B Channel 1 - Left:AvE1—9—8EDE=-Y—/B4H

B Channel 2 - Right:AvE1—9—8FBE0E=9—/B4%H

ZNICED. ID:X Floor T¥ ¥ —ZBEEUANS, IV 1 —9 — DBV EXZRKICHETEEX T,

oL i



5. a4 VF AFTLAANYRKRY /5142 HA

Ay RIRVEERTS 2D BED 1 1 F TS Ffcld TRS 7 —7 L& #ERALUT. FRFR RE—H—F+v
EXYyMLOA—Ta VTR FelEI XV I T RINERUET,

Ay RV ERRKIE AT RERFECHERIEIV.REBICHIZZ AZFE TOFER L [BEAKREE
REEZ5|ERLIIB/NNHBDET,

6. XLR b7
RHED 3 EY XIR 7—TINEERLU G LI—T1 YT HR AT — IRy VA KFIF IV T T
INEUET,

B/ AXABEA V=TV ADESEEAU. FATELVORIVARRONA TCEEEEZERUET,
AT LA EREIRAmAOE D%, T/ ZIUEREIX L/ Mono EHDOAEFERL TS,

7. LINE IN/STREAMING

BED 3.5mm AUX m—JIILEFERU T AN—RIAV YT Ly N FleldgA—FT4 AL —V—%
EHU SEPN\YF VI NSV I EBETEERT,

ANYRRYEHATECET. IvLEyyayPYA LY NEBICEETY,

F7/=.TRRS =L &2 ERAIT 5 E T AN— NI AVABEY DV REZRE I D EHREETY,

8. MIDI IN

MIDI Xwt—3I% ID:X Floor ICXETABRICERLET,

MIDI DEEHRICDWTIE 24 R—IESBIIEE L,

9. MIDI THRU(ID:X Floor Three M)

MIDI IN i F TREL MIDI Xy tE—Y% ZOFFEEL T ICHALET,
BED MIDI ez 7Y —F— VR I 2RRICERLET,

FHE. 24 R—YZSREEW,

10. r>vyvbr-Ovy

Kensington Security Slot(K-Slot) & 6 (EN2EE#EFIEFAAOY N TY,
NIHgdTrrIvhy-Ov7%ZFERLU.ID:X Floor ZEEYICHER TCEET,
MU T ESELIZEW, http://www.kensington.com

11. POWER
ED OV BRFY 75 —ZHRLET,
ID:X Floor (&.9V DC/500mA /> 9 —XAFALRDGFE/NVILIXI T —BRZDEELET,

EE: BRAAICIF VTZIRIVCEE SNCEERLEEBENICEE ULERFY 59 —DH%aE
BAUTLEE W,

TNARBRDHBHE L BEREEITERMEANSHAIILEZ W,
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I7x7h(EFFECTS)

ID:X Floor ¥V —X(F HRPICEZBERDODAETI TV NOARBEZIRZA S EARIC. I TIEESN
BRWEBOY Y RBEA . REROEMRE FX TV VA BHUTWET,

IS5y IR T7FAT AIALINDTALAPA—IN—RSA TS ENTCENDDHZEY21L—V T
ITIVETVRNRIN=TICEZET. INTOI 77 MNIEER DSP #ifiZFAWTCEREICEET S
THED PSSO —V EBEREERULTVET,

T7x7bk-70v% (Effect Blocks)

EFFECTS
PRE FX MOD DLY REV

ID:X Floor Zl&.Pre FX.Modulation, Delay,Reverb @4 DDMILizT7 o - TOV I RS,
SNTVET,

£J7Ov7IIClE 1 BEODI 77 2O0—RIBIENTE/INTXA—FERBUICOSZIT.FDHRTELD
B% IV FO—EE U TRET B ENAIEETT,

INICED JRRADDIT 7 7 hZRAKICERATERT,
I7x7hDFET— 3> EFER

TYPE=—=PUSH = PAGE

(ID:X FLOOR THREE)
TFX B2y avicid . Type & Page D200y 2Ty A—5—mHDHET,
EESBEEREIEEIET/NIA— I ZRAETETEIN HUEROREINELRDEFT

Type

B Type Z#9 . T7x /M YA 7—EBEZFK R

B Type ZE9:T7x UM 5472 Xo0—)LL. IR

B BE Type Z#7 . /\SXA—YHEHHEICRES

Page

B Page ZHI I ENMDIT UK I\TGA—FZRRFIHLTWBDER
BE Page Z# 9 5D/ \FX—YEHICES
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FX 70y ID7x—h=A

IT7xRNEBEMCTBICE EIT7I7MTAVIDAANYF
(PRE FX.MOD.DLY.REV) ##H L%,
KEIT7xUN-7OvICIE LED DM EHINTED REEZRULET,

B B:IT7IM AV T RERENR (T4 —HZH) - /NZA—=FH OLED BHICRRENEY
B R IT7IMNIAVENBERTA—HRAShTWETA
B ET T ME A RRENTNET

R ARICTIA—HATEZTOVIIE 1 DDA TY,
WETA—DAZINTWBRI TV NEATICTBE BINICRICEMNRTOY INT A —HAZADEE
UET, DR FID LED AFEhSBICTInEbEZENHDET,

BZBELTR, B=REP. KT=BUEIRT A —hAE[T=47 TT,

TALA - F1LRT
T4 LA 51 LIF.BPM(beats per minute) F£7zld MS(ZTU#) OWINMTERRTEXT,

B BPM:EE7VRICHTEDTALA - I1LERR - JL—X2EHOE—NCEES LG
BlCRE
B MS:UE—MNEOLEELGRKEZRR — BREN XEETHRELULEWGEICER

ZNSDOERTRYINEZ . Architect @ Display BPM/MS) BETTRET,
#EAERE & BPM T,

TAP RY >
TAP RIS TALAPEV2L—y3viRld BRERI 77 hNOTVREEICERULED,

B TAP Z—EDUXLTHI L TT VRERTE
B 7URERETA—HAASNTWBIT7 V-7 Ov7 Delay Fizld Modulation) ICERAZ T
ENC

B £70v70F MUl TAP fEZ RS %76, Delay & Modulation TE4R2 7TV REREH
AJHETY

DY IR RELEBUCWERIT EICFOIT VN TOvI 2T A—HALTLEE W,

TALA - LAIL/ V=T T

FHARETIE. TA LAPYN=TZAT7ICLTH. BE(TAIL)DNBERICHE UGN SED RIS
TWEY, ChICKD. TT7 7 D RBRICEYINDZEEHDFEFA, ZOZESH)E. Architect D
'REV Tails; & 'TDLY Trails; R ECEE =X,
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B On(#EARE) T 77 hEATICUTHERENBARICHE
B Offi TV hEATICUIEBRBICEN DY RESNET
TIT7x0RNDAY /ATEOYIDEDLDZ. LDT)—ICTEH.V—LLRICTEHZRAETIRICE

T, T7TYREH LITICBEHINTVWRZIRTD I71IM 914 TBLV/IOA—F—EAT
FHLTWET,

IYRATLy>ay-~R¥IL(EXPRESSION PEDAL)

ABIIVRA Ly ay RYIJVNCED RV a2a—L.TIDTVTELICI T IN INGA—5% BIT T
T2 ENTEET,

TORTLyy 3y - RIWDAY /A TG ARTIVD Sl BEHRAH hy - 210y FHMEENS B E TH
FETYIDEDDET,

EXP MODE(23) My > ET.E—REYDEZFT,

REFRRSNTVWSE—RIE DTS LED [cKDERREINET,

B VOL £—K - EXP(23)2RILIBZET Pre(FUF7V TR & Post( 7 HILFr—Vim
RE) ZYIDERFT

B BEDOERTEIE. TAAT LA LICRRESNET

B WAH £—K - EXP(23)2R# L9 52&T Classic Wah & Modern Wah O% 4 741D
BZx9

B BEDOERTEIF. TAATLA LICRRESNET

CUSTOM BIh YT - TR Ly gy - RYI)\LE JIHTBDEBD/INGA—=INEDOD LT UT7ILYA
LAl O=ILFTBIENTEET,

B CUSTOM E—RTEXP(23)ZzR#HLI D&, BIDHTE—NCADTT (AEICEANKTRS
nxy)

B RICAEED/INGA—FET1DEIHNLTLIESW BYICRELCO Y MO—ILAEID Y TR ER
NET

B T 5—%BUIR—IYDEIPITIN YA TEEZ{To>TH, EIDYTIHfThhExEt
o EIDYTIF INSGA—FZEUIIBEDH)

B BEDLETZTIHEIE LEFIRZBERTLTIZEL

B0 Y THEERIER EHRNICE T 27V TEHET T I RDINTA—F D
(#7]:Reverb Mix, Delay Time. Amp Treble %&)

EIDLTARAIDER - A /A7 3 BREVIDBZIREDT A7 —MNEE. 8LV INTD
CabRig /\ZX—%

EE: T VMDY TICA Y DIREET/ISOA—IHUREFESNTWSIHE.

THORTLyy gy -RYIIGAREROME () I—ILiKM VN 2B 22 F THIEZS | SR EE A,
BE_ EOY—H— (BN 2R L. FNZBA a5,

TRy ay - RY)NICLDA NO—ILDBABEHICHDET,

*vUJL—y3ay
TR TLwyay -RYIVIE. Hjﬁﬁ% [T/ L—yaryEanTtunEd,

BEXvUJL—yayhnERigE(d, Blackstar Architect V7 U7 L. Settings —
Calibrate Expression ZFZ. EEOJ?ET\ ICRE>TERIELTIZE N,
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/Ny F (PATCHES)

ID:X Floor 7> 7+ &7 7—Tld. /\WFDRESLOCHOH UM T EETT,

Ny FEiF Voice. h—>A>~AO—)L, T7 7 b Response. CabRig REREZRL.IREDT Y
VREFEELRUCRAFT YTV RNTY,

NYFERETIIETZOY VY RZENSERRFICFENHT IENTEXT,

MASTER (8) LNIJLIF/NNy FICIFREFESNEE A,
N EBB/IN\y FEYIDBXRIC. BB EEEMDRET DD ZEHTcH T,

AEETIE TR/ Y FEREFDRET. 33/ x BINVI3F v RILDERER>TWET,

Ny FDBENAE
ID:X Floor One / Two

1. PATCH UP / DOWN(25) 7Y hZAyF &L T/NyFETDEZET WIThHEHUEEITSE,
EETA7O—-ILLET

ID:X FLOOR Three

1. CH1 + CH2 Ffcl& CH2 + CH3(26) ZRFFHLL T /\>7Z L TICBEULET

2. CH1 / CH2 / CH3(26) OWINhh = U RED/N\VIZAD 3 DO/ Fhs 1 DERRULET
ER: WHRE TR N\ ZYIDBEZTH RUFroRILBSHRFINED,

ZDENEIL. Architect @ TRetain Patch On Bank Change X CZERIBETY,

Off: BankO1 Ch3 — /X» 7% — Bank02 Ch1 ZIEUHUL
On: BankO1 Ch3 — /X\»Z4]#& — Bank02 Ch3 ZUHH L

INYFORERE
REDY UV REREFT I UTOFIEZIT >TSS,

1. MANUAL(14)+ SHIFT(15) ZREFICIELES

2. )%y F LED B ER U REL/ Y FOBIRZR I RIRNEET
3. BEIGUTHREELEW Y FUBABEHULET

4. BEE MANUAL(14)+ SHIFT(15) ZREIEICIHUTEELET
5. I\WFHIRESINET

ER: /Y TFRERICEIRED/NYFEZEEIRUVAOYVNREESINE T, /\WFEZOEE, L0F
ZIN I 7T ERBLATWEWES I, ID:X Floor # USB ##t L. Blackstar Architect Y7k
T 7 & CHIBRLIEE W,
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NYF)I=-VELV A= -TARIVR DY

I FEFIADE, PV TDERBEIIMRESN TWBEICEEICEHRFINETITHN YE/ TORBEH
NI ULEHZFDEE—BULTWSEFEDFEA,

CORBEEERET B1H.ID:X Floor TIE YT 2/\TAXA—=FYDOREEIC VA=) TAAIVRX UV
Z OLED HHE LEICERRULET,

DUV TICED BB EERPN—r DI v TaiRI T IR /T OYBABEZ/ Y FITRE
SNIAENREICEDESIENTERFFH/ Y FZHHAET ZRICRETI,

B VI TARIVA- VT LD BE(TavY) &I FIREFESNTWDIEEREZRUET
B /J%ETE TN EDTAYIICED > THRRICKEED T

B AN T v EBBLIEEET /JOENENERD . BICRRESNET

B T/ BERbEEREVTRRINGITET

COHEHEMTED ABBIELEICALA—XITITATTO M VR EMNBEZRENITIEE LD SIRE
IEHIENFRETT,

¥ =a7JL+-E—K (Manual Mode)

MANUAL(14) Z#9E NYZaF)-E—RICADFET,
ZDE—RTHT7YTDE/TORBEDMAENZDIET VY RICRIRENETT,

RIcFF=RBIZ XTI DREBELZH. EOANS—VZEDRATIHZA P HLWT IV REER
FRRDERERELTRETY,

Y7L E—RDSDRE
WHDH IV RNTZRUES BED/ VY FERKRICIRTFET ZENTEET,

1. MANUAL(14)+ SHIFT(15) ZRFICELET

2. )\yF LED DR U REL/ Y FOERERITRADNEET
3. BERISUTHEEL LW Sy FUBABELET

4. BE MANUAL(14)+ SHIFT(15) ZEIEICIHUTEELET
5. I\wFHRESNET

ZHNICED IREDHREN/INYFELULTREINE T,
IZa7)b-E—RHhSREEFELR/CyFid. TMANUAL MODE #; [CEBENMTWETRERDET,
Iy FZDEEICDWTIL, Blackstar Architect V7 h o 7 & SHIALIEE W,

7ESC: Gate(9).Resonance(10).Presence(11).Response(12).Expression Mode (23) &
O—EBDIAYMA—=UFE Y ZaF)L-E—RICASTBRICHER EENERINE T,
INSDHEAREMEIL. Architect V7 NIz P ICTEE R HE T,
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779 K8J)—-Jtvhk (Factory Reset)

AL, TIHBEEREO/NYFELIVEREZ. WD THETTITEIENTEET,
Dy NILLLTD 28D DAETEITHEETY,

1. KMEDBEIRZ ANDERIC.MOD.DLY.REV D& XAy FZRIEFICH UitlT 2

2. A7z USB #BHT Architect V7 Uz 7IcE#EL. Settings — General —Restore
Patches and Settings) Z:#iR9 %

Uty NRSBREIIC BE LIC AV N OVRRNMTONET,

JOY MNRVIBEICLZUEY RNDIBE.
IOV RN IUHR T I BRI MOD.DLY.REV OWINHDRA v FEZEETE VY MEFvEIL
SN IBEDERTEIIFREINET,

BT COBREZITOE. AT —DREEUVEINTONYFELVEREIF EEZESINEEINE T

Fa1—7—(Tuner)

NBEDOIAXF VY - Fa1—F—IckD BINEMEZFERT 2B BICEBRF 21—V 7 %752
EMNTEET,

Fa—F—%ZET BICIE. TAP(28) 7V b ZAAwvFaRIBLLTLIES L,
HENF1—F— - E—RICYDEDLDZFT,

ERAE
B AR EIEIT DIRSULET

B TARATLAE REAEVELE FED Y —TDT TV RDDRTEINEYT
B (VI —HFRRICEVEAERRINEEICBNEF 21—V T T TY

Fa1—F—DETHE

Fa—F— F—RPI WITNDDRT LTy Iy F 2RI X IHMEREOIV MO—ILZRET
BEHIBICFa2—F—F—RERTULET,

R PR ETIEH. Fa—F— T—RHPEIRTDA =T AEINZI2a— SN E T,
CDEEX. Architect V7D T P ICTEEREE T,

MIDI 3> kO—JL(MIDI Control)

ID:X Floor (&, *MIDI ZAJ'ZLF Y (PC)*HLV I hO—I)LFz VY (CC) Avt—Yicxt
IUTED I FBPIT LI NDAY fATREENLDSBRIET 5 ENTEET,
MIDI 3> bA—=2—(F, U7/ X)LICEH S MIDI IN mFAEZEHR LU TLIES W,

7R3 LF I (PC)RyvE—Y

B PCO : N=a7)L-E—F

| PC 1 :\>7 01 FvroxIL 1
]

[ PC 99 :N\v7 33 FvrrXxIL 3

JEER: PC 100~127 DAy E—YV 3 ERINET,

avkO=-IFzr I (CC)RyE—Y

B Bank O1 Channel 1 =01A
B Bank O1 Channel 2 =01B
B Bank O1 Channel 3=01C

Qe o



XL TWS MIDI CC Xwt—IHELXVOZFDED—EICDWTIE LUTD MIDI #ge—EZR (MIDI
Function Table) Z2&RfEE 0,

Midi Function Table - Part One

Category Function CC# Value
Voice Clean Warm 1 264 = On
Clean Bright 2 >64 =0On
Crunch 3 264 = On
Super Crunch 4 >64 = On
OD1 5 >64 = On
oD 2 6 >64 = On
Ampton Twin 8 >64 = On
Ampton ACE30 9 >64 = On
Ampton Plexi 10 >64 = On
Ampton 800 11 >64 = On
Ampton 6L6 12 >64 = On
Ampton Rec 13 >64 = On
Acoustic 1 14 >64 = On
Acoustic 2 15 >64 = On
Acoustic Sim 16 264 = On
Bass Classic 17 264 = On
Bass Modern 18 264 = On
Bass Flat 19 264 =On
Amp Gain 21 0-127
Volume 22 0-127
Bass 23 0-127
Middle 24 0-127
Treble 25 0-127
ISF 26 0-127
Response Res 27 0-127
Pres 28 0-127
EL84 29 >64 = On
EL34 30 >64 = On
6L6 31 >64 = On
Output Master 7 0-127
PRE FX On / Off 40 0-63 = Off
64-127 = On
Type 49 0-127
Param 1 41 0-127
Param 2 42 0-127
Param 3 43 0-127
Param 4 44 0-127
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Midi Function Table - Part Two

Category Function CC# Value
MOD On / Off 50 0-63 = Off
64-127 = On
Type 59 0-127
Param 1 51 0-127
Param 2 52 0-127
Param 3 53 0-127
Param 4 54 0-127
DLY On / Off 70 0-63 = Off
64-127 = On
Type 79 0-127
Param 1 71 0-127
Param 2 72 0-127
Param 3 73 0-127
Param 4 74 0-127
REV On / Off 80 0-63 = Off
64-127 = On
Type 89 0-127
Param 1 81 0-127
Param 2 82 0-127
Param 3 83 0-127
Param 4 84 0-127
GATE On / Off 90 0-63 = Off
64-127 = On
Gate (Control) 91 0-127
OTHER ALL FX ON/ OFF 100 0-63 = Off
Only currently enabled effects 64-127 = On
REV TAILS ON / OFF 101 0-63 = Off
64-127 = On
DELAY TAILS ON / OFF 102 0-63 = Off
64-127 = On
Tap DLY 103 127 = Trigger Tap
Tap MOD 104 127 = Trigger Tap
Tuner 105 0-63 = Closed
64-127 = Open
Patch Change 32 0-99
0=Manual Mode
1=Bank01Ch1
éé:Bank330h3
CabRig CabRig GLOBAL Mode 111 >64 = On
CabRig PATCH Mode 112 >64 = On
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Effect Descriptions

Pre FX
Effect Name Effect Description Parameter Parameter Description
VALVE BST Based on the Blackstar Dept. 10 Valve Boost, BOOST Controls the level of the clean boost, into subtle valve
known for its harmonically rich overtones. warmth.
TONE Shapes the brightness or darkness of the effect.
RED DRIVE Based on the crunch channel of the Blackstar GAIN Amount of overdrive or distortion.
Dept. 10 Dual Drive.
LEVEL Overall output level of the effect.
TONE Shapes the brightness or darkness of the effect.
TS DRIVE Based on the classic green box, heard on DRIVE Amount of overdrive or distortion.
many classic recordings.
any classic recordings LEVEL | Overall output level of the effect.
TONE Shapes the brightness or darkness of the effect.
K DRIVE Based on arguably the most famous and GAIN Amount of overdrive or distortion.
sought after drive pedal.
LEVEL Overall output level of the effect.
TREBLE | Shapes the brightness or darkness of the effect.
BLUE DRIVE Based on the compact blues overdrive pedal. GAIN Amount of overdrive or distortion.
LEVEL Overall output level of the effect.
TONE Shapes the brightness or darkness of the effect.
YEL DRIVE Based on the classic yellow overdrive. DRIVE Amount of overdrive or distortion.
LEVEL Overall output level of the effect.
TONE Shapes the brightness or darkness of the effect.
OG DIST Based on the original orange distortion pedal DIST Amount of overdrive or distortion.
from the 1970s.
LEVEL Overall output level of the effect.
TONE Shapes the brightness or darkness of the effect.
RODENT Based on a classic distortion pedal that DIST Amount of overdrive or distortion.
was a huge part of the grunge movement in
LEVEL Overall output level of the effect.
the 90s.
TONE Shapes the brightness or darkness of the effect.
PIE FUZZ Based on the classic 70s big box fuzz. FUzz Amount of fuzz and saturation.
LEVEL Overall output level of the effect.
TONE Shapes the brightness or darkness of the effect.
SMILE FUZZ Based on the big round blue fuzz. FUzZz Amount of fuzz and saturation
LEVEL Overall output level of the effect.
COMPRESSOR Based on the Blackstar St. James Plugin SUSTAIN | Adjusts the compression intensity and how long notes
Compressor, Simple and effective. are held.
RED SQUASH Based on the infamous two knob red AMT Adjusts the compression intensity and how long notes
compressor, great for sustaining leads and are held.
rhythmic funk sounds. LEVEL Overall output level of the effect.
ENV FILTER Adaptive filter that reacts to your playing in GAIN Sets input sensitivity, adjust for different guitar pickups.
real time.
PEAK Controls the peak frequency.
TYPE Changes the shape of the filter from Low Pass, Band
Pass, to High Pass
AUTO WAH Adaptive auto wah that reacts to your playing RANGE Sets how wide the filter sweeps.
in real time.
SENS Sets how the wah reacts to playing intensity, adjust for
different guitar pickups.
Q Sets the sharpness of the filter.
OG FUzz Based on the first ever fuzz pedal, used on FUZZ Amount of fuzz and saturation.
‘Satisfaction’ and countless other hits.
LEVEL Overall output level of the effect.
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Effect Descriptions

Mod
Effect Name Effect Description Paramater Parameter Description
CHORUS Based on the classic compact RATE Sets the speed of modulation or effect movement.
triangle wave analogue
chorgs pedal. 9 DEPTH Controls the intensity of the effect.
WIDE Controls stereo width or spaciousness.
FLANGER Based on the St. James SPEED Sets the speed of modulation or effect movement.
Plugin Flanger. - -
DEPTH Controls the intensity of the effect.
WIDTH Increases the stereo spread or range.
RANGE Adjusts the range of the delay time modulation
ECLT FLNGR Based on a legendary 70s flanger. RATE Sets the speed of modulation or effect movement.
RANGE Adjusts the range of the delay time modulation
COLOR Controls the intensity of the effect.
PHASER Based on the St. James SPEED Sets the speed of modulation or effect movement.
Plugin Phaser. - -
DEPTH Controls the intensity of the effect.
PHASER Increases the stereo spread or range.
RES Adjusts the feedback / resonance of the effect.
VINT PHASE Based on the classic analogue SPEED Sets the speed of modulation or effect movement.
phase shifter.
VIBE Based on the 60s photocell phase / SPEED Sets the speed of modulation or effect movement.
vibe circuit. - -
DEPTH Controls the intensity of the effect.
LEVEL Overall output level of the effect.
TYPE Selects either Chrous or Vibrato type
BIAS TREM Based on a classic bias shifting SPEED Sets the rate of modulation.
amp tremolo, with sharp - -
volume swells. DEPTH Controls the intensity of the effect.
WIDTH Increases the stereo spread or range.
HARM TREM Based on the USA ‘brown’ era amp SPEED Sets the rate of modulation.
phase shifting tremolo. - -
DEPTH Controls the intensity of the effect.
XOVER Adjusts the crossover frequency for high / low modulation.
WIDE Increases the stereo spread or range.
OPTO TREM Based on a classic opto amp SPEED Sets the rate of modulation.
tremolo, smooth sinewave like - -
volume swells. DEPTH Controls the intensity of the effect.
WIDTH Increases the stereo spread or range.
VIBRATO Based on the famous analogue SPEED Sets the rate of modulation.
Japanese vibrato pedal.
P P DEPTH Controls the intensity of the effect.

() BX
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Effect Descriptions

Dly
Effect Name Effect Description Paramater Parameter Description
ANALOG DLY Based on an analogue Japanese MIX Balance between dry and effected signal.
delay, with added mod circuit.
v Wi red! FDBK Controls the number of repeats or feedback.
TIME Adjusts the delay time.
TONE Shapes the brightness or darkness of the effect.
DIGI DELAY Based on the classic white digital MIX Balance between dry and effected signal.
delay pedal.
FDBK Controls the number of repeats or feedback.
TIME Adjusts the delay time.
PONG Pans repeats between left and right output.
TAPE ECHO Based on a vintage tape echo, MIX Balance between dry and effected signal.
great for characterful repeats that
modulate naturally. FDBK Controls the number of repeats or feedback.
TIME Adjusts the delay time.
AGE Changes the Tape Age between ‘New’ and ‘Old’ for different
sonic characteristics
MULTI TAP DLY Based on an otherworldly green MIX Balance between dry and effected signal.
echo delay.
FDBK Controls the number of repeats or feedback.
TIME Adjusts the delay time.
PONG Pans repeats between left and right output.
SHIMMR DLY Pitch shifting delay with a sparkling MIX Balance between dry and effected signal.
high octave.
FDBK Controls the number of repeats or feedback.
TIME Adjusts the delay time.
SHIM Increases high octave shimmer amount.
Rev
Effect Name Effect Description Paramater ~ Parameter Description
HALL Based on a classic concert hall. SIZE Increases the size of the space and length of decay.
MIX Balance between dry and effected signal.
TONE Shapes the brightness or darkness of the effect.
WIDE Controls stereo width or spaciousness.
PLATE Based on a vintage electro- SIZE Increases the size of the space and length of decay.
mechanical reverberation plate.
P MIX Balance between dry and effected signal.
TONE Shapes the brightness or darkness of the effect.
WIDE Controls stereo width or spaciousness.
SPRING Based on a valve reverb tank from DECAY Increases the size of the space and length of decay.
the early 1960s.
v MIX Balance between dry and effected signal.
TONE Shapes the brightness or darkness of the effect.
DRIP Adjusts how much ‘drip’ or spring transients are in the
reverb tail.
CHAMBER Based on the Capitol Studios SIZE Increases the size of the space and length of decay.
LA chamber. -
MIX Balance between dry and effected signal.
TONE Shapes the brightness or darkness of the effect.
WIDE Controls stereo width or spaciousness.
CATHEDRAL Based on the ambience of an SIZE Increases the size of the space and length of decay.
historic cathedral. -
MIX Balance between dry and effected signal.
TONE Shapes the brightness or darkness of the effect.
WIDE Controls stereo width or spaciousness.
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BT LR

ID:X FLOOR ONE
E=(kg): 1.33kg

~iE(mm) : 215 x 68 x 155

ID:X FLOOR TWO
E=(kg):2.07 kg

& (mm) @ 315 x 68 x 173

ID:X FLOOR THREE
E=(kg):2.88 kg

% (mm) @ 397 x 68 x 195
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Blackstar Amplification Ltd, Beckett House, 14 Billing Road, Northampton, NN1 5AW, UK
For the latest information go to: www.blackstaramps.com

Whilst the information contained herein is correct at the time of publication, due to our policy of constant improvement
and development, Blackstar Amplification Ltd reserves the right to alter specifications without prior notice.
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